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Hybridization

" Architectural constructions that were pure fantasy a
few years ago can now be buill thanks to new design
and construction techniques. Fluorescent, fluld struc-
tures that began life by weightlessly warping on com-
g puter screens are beginning to make the transition
into & haptlc, gravitational existence. Apart from thelr
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. shiny artifice and wavy contours, these technological
L fantasles are also characterised by a sense of alien-
~ ation. This specific type of alienation bears little rela-
tlon to the anxiety and persecution accompanying

g .. early twentieth century urban disentitiement, but per-

A tains to a denationalised, genetically manipulated
state of dis-authenticity. An intense fusion of construc-
tion, materials, circulation and programme spaces cre-
" Bles uncertainty as to the exact properties of the com-
ponents from which these structures are assembled:
they are hybrids which don't know their history.
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tures. The amalgamation generates a new notion of
Fldentity. The different features of the work are blurred
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each other or Lo the scale and structure of the Yoo
and substances from which they originate. Hybyis
strectures have no authentic, recognisable scale 1,
organisation is geared towards allowing function.reiy _
eapansion and shrinkage and Lhis results in over
and non-determinate spaces that flow into each aise.
The two Icons for the hybrid bullding are the Man -,
and Fredetick Kiesler. The Manimal is a computer ge-
grated Image of the hybridization of a lion. a snake
and & human. The Manimal does not divulge any cer
grete Information aboul its complex parentage A
traces of the previous identities have been seamici)
absorbed within the portrait; they exist simultanecush
and Integrally within one, cohesive organisation Wri
the Manimal projects its own strong identity. it is ene
of questions and Indeterminacy. not of direct refererit
The technlque that generates the image is as inferes
ing as its effect and more interesting than the
nation that has engendered it. As an effect, the (M
makes you wonder how something like this wou's
transiate spatially. As a technique, it excites becau
has been produced in a manner radically ditfere™
from all pictorial techniques that have been o
employed by artists. The three main aspects U

the hybridizing technique of the Manimal asch

Iy Interesting concern the relation of techn

auther, the relation to Uime and the relation of com... B Thicely, the fact that the unity of the imags is not
ent part to whole. The Manimal was produced by . disrupted by the diversity of s ingredients s what
artist, but looks like the product of & £roup, whick distinguishes this hybridizing technique mast from
way it Is, since the anonymous software programen,., tragitional collage. This is the most radical choice for |
who created Photoshop also have a large hant is u, architecture 1o face. The totalising. decontertualising
portrait. Architecture 100 must et used 1o ambifen, debistoricising combination of discordant systems &f
authorship issues, entering a dialogue within Cesige information can be Instrumentalised architacturally
processes thal have many, somelimes invisibie gare B iate one gesture. An extreme Blurring of architectural
pants, yet trying to retain the active position needses properties (a1o cohesive oneness implies an ertension
for the origination of new works of the single surlace organisation from a primarily

The Manimal derives Jte effect from multaticn Caer horirontal structure to a three-gimensicnal crfanisaticon
accelerated time. It Is the product of animation. <t § ancompassing the vertical and the clagonal a3 well
which duration forms a centlral part: the morphed oo aliowing 2 totally column-free structure. Enriched By
ture Is just one still frame in & sequence that couis light, scund and movement, a situaticn emarnges in
principle, run Indefinitely. This calls up questions which the unified organisation is permeates with
apply equally to architecture: when to stop, when d changeable substances

finlshed? What Is the ‘right’ solution? Capitalam i The convergence of sameness and Cillerente into cne
coharent structure Is already found in the works of

photography have conspired to make arch Lels mon

s (han ever lo freeze architecture in time 2% 8 Kissler, the second icon of hybridization. Kiesler attri-

suppress the reality that “all buildings are
of ruins', that only change exists

the ettt Butes the unified crpanisation with endlessness. This
allows the structure to assume different identities

Even more strongly than In his projects, Kiege, s
capacity for endlessness Is conveyed in the Saries oo
photographs of him: Kiesler as a Surrealist, 54 : '-..
taur, as Willem de Kooning, as & chess playe, -~ ".f,‘_
van der Rohe, are just some of his incarnatige, o '
message that can be read In those photograpn, b
imagine, invent, expand and pretend. With thiy ,,, ..
of poses, the contemporary reading of Kicsler iy 15,
multiplicity can constitute a cohesive identity, 1

whole Kiesler is found In this wide-ranging seriey o
Kieslers. Kiesler-as-Kiesler Is a8 manifold - gernerge .
proliferating and projecting an infinite measyr,
possible identities. :
The two icons of hybridization, Miesler and the v,
mal, demonstrate the proliferating forces of gisa .-
tication and non-determination within a unified 2y
satioa. The architecture of hybridization, the fi es:
merging of constituent parts into an endiessly v
whole, amounts to the organisation of contirun.s
difference, resulting In structures that are scaleon
subject to evolution, expansion, inversion and othe

contortions and manipulations. Free to assume ¢ N \
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SApLaCed CILARAIton o Connected parts

identities, architecture becomes endless

Lo amlELE OTanaton of Srstonnecied parts




